
  
� �����  ���	
��
��
�� «���� ��	��
����» �����
� ��
�� � ���� ���. �
 ����� ���	� � ��	����������
�� 

������ � ����	�� ����� 	� ����, � �	
��	� �����	�������
��� ��������  ������ ��� ����
��, ������ ��� ���� «��  
����
�� ����
����». �������
�� �� ���� ���� ���� ����� ����
�� (�����
� � ����	
� ��� ���	����), �� 
����	�
��  -  �
 ��	�� ��	��
���� - ������� 
���	��

�. �
 ��
� �
��� ������� – �  ���� ������

� ������������ 
���  ��������, ����� �
 ��
������ � ����������, ���������

�� � 20 �� �� ����, �	� �	���� ���� ������  ������ � 
�������� � �������. !�� 
� ��
��, � ����"–�� ����
�, � 
��, ������"��, ��	�� ���� � �������  � � ���	�
����� 
������ ��� � �������� ���	���,  �#���� � ���# ����������  ����
�� � ���������. �
 �������� � ������# ���	���# � 
���� 
� ����
�� ��, ���� ���$�����
���
�� �������. %� �  ���
�� ���� ��� ���� � ���
�� ���	���� ����� �� 
������

� ������������ ��� ��������, ����	��� �	�
�� ���� ��� �
� ��� ��������. ����� ���
� ���������� ��� 
�
���� �������������: �
 �� �$������, ���
����
��, �
��� ��	�� �� ����
�, 
� �������� ��� ���� ������

�� 
��
���� ����������.  � &�
��   ����� � ��	�������

�" ���	����, ���� ��
�� ��'�	�
�
�� &�
������� ��	��
����, 
���������� ��� ����� ������������ � ���
�� ����	�� (����� � )��
���.  

� 1994 �. �����
� 
����	�

�  ������ ���	����
�� ���	�������� �	
� ����
�# ������
���# $���� � 
��������
�. �
 � ��	����# ����������. *� ����� ��� 	������� �������� � +��������
�, � �
 ����� ���	������ 
�
��������  � ��������" �������, ������� ��� ���� ���������� 
�������
�.  

�����	 � ,�����  ��
���� ���������� – �������
�� ������"�����  ����	� � 
�����" ��������. %�  ��� ���� �� 
�������
�� � ��������
���# ���
�  �, �����

�, �
�������� � ��	��
����� ������� 	�� 
��� �
��� 
����� � 
���������#-���. .�� 	������� ����� !������� !�������� � /�
��� ��
������. «0�� 
�����-�� �������, - ������� 
�����
�, � �
����� � 
�� 
������. ( ����-� � ��������
� ����" �����
� ���������, �������� ��� �� ������	����� 
1���	». *�� 
��� ��� ���� 
�����-�� ��������. 2�	��
��� ������� ��� ��
���  � ���
��
����� 	���� ���	����

�" 
��������" ��������, �����	���  
��  �
 �� �� � ������
���# ��	�������

�# ���	�,  � ��	�������

�� �������� 
���
��� ��� ��� 	���� � �������.  ���	� ��
���� ��
����� � $����", �����
� ������� � ��������
�. �
 
� �� 
���� 
�������
�� ����� ��� � �
�
�":  ������
���" ����, �������
�� �
�
�� �������� � �
���"����� �	�����  ��� 



����������

�� ��� �����	�������. �
 ���	�� �������

�" ��
����������" ��
��, �	� ���� 
� �����	��� �  
� 
��
�� ���� 
� ���-�������� ������������
�" ����
 ���	�
���� ���	� (�����" � ��������
��.  �
 ������ 

�������� �����
���
�� ��������, � � ��� �������
�� ������� ��
������ �����  ��������
���� ����: �����	�  
3���� �, %���
����, �
�����
�� ��
	 �$�� 4�
������, ���	����

�� ���
� ������� ����, �������	� ,�����. �
 
�#��� ��	��� �� ����
�. ( �����#	� ��������� 
���� ������. 0�� ��������
���� ���� ������ ����� 	�� 
��� 

�����	�����. «�
�, -  ������� �����
�, -�������#� ��� 
���� �����
� ���
�, ������� � 
� �������# 
�	��������».   

�����
� �������
�" ��������-��. + 
��� ���� ����� ����
��� 
� �
��
�# ��������, 
�����
�#-�� ��	��
�� 
� ��������� �������: �����" �����

�"  ����, ����������� �����
�� ��������", ���-����� � ����
���� � 
�������
�� ������.  %� �
 
� ������  ����" ����� ����
�" ����# ������ ���������. .��,  ����	� �����,  ���������� 
�
����

�� ����

�� ���
�, ������� �� ������
���
�� �������
�". �
� ���� ���	� � � ���	��� ����.  ���	�" 
������, ���	���, �����
��, ��� 
���� ���
�

�� �������� ����� ���" �
����

�" 
����
�

����#,  ��-�����#-�" 
� ��� �����-�� ������ 	�

��� ����# �
����� � ��� ������� �
����

�� ��
$�����, � ��� ������ �����	
�� 
���
��������. ����� ���" ���� ���������� ����� ��� ��������" ������.  

5������� ����� 	�� �����
� (�� ���"
� ���� ����) 
������� �	�����
�� �
������
��� 	�� ���������� ����� 
��������.  �
 
����	� 
� ������ ���������# 
� ������. �����
� ���
���#� � ���
�
�� ����� (�
 ���� �� ��	�� �� 
�
�) �� ���" �� ������
����,  �  �������� ������ 	����
��� ����� �  �������
��� ������ ����
���� �� 
� ��������� 
�����
�. .��� � ��� ������� 
���� �������
���� � �-�-�
��  ��
���

���� ������	� ����� ������ �
����

��� 
�������
�� � �������
��� �����-�
�#, 
����  «impressione» , 
� 
� �� �
� 
��� �������
��, � �� �
����

��� 
��������
��.  

� ������� ������
����� �����	� �
� ����� �����
�
�, ����
��� �
�, ���� ��
����
� ������#���  � 
���� �
���� ����� ����� ������
�� �����,  �  �������� ���������� �������
�  �����
��� ��
�������, 
��	������#-��  �� �����
�. )���� ���	���
� ����-�
�, 
�����" 	����������, «impressione» �������������  
����������

�� �� �
��� �  �
�����" �����, ����� ���������#-�"�� �  ��	������ ����-����� ��������. («4�	�

� 



� ���	�
���», 1970, «*�� 0
��» , 1986 � 	�). (
�����
�, �� � ���� �����	� ����������#� � ��
��
�� ��"����, 

��#������, 
���� ����-�

�� ������, � ����� �� 
� ����� �
���  �������
�� ����� ��� ���������",  �����

�� � 
��
����
��� �#	��� � ��������
����.  

6 �����	�� � ��������
 ��	�
�� ���� ��	��
��� ��
�����.  0�� �������	�� 
� ����� � 
� �����. � (����� 
�����" �����  �� ������� «���������» ����� ������
����", ����� �����-�� 
��
�� ���, ������ ��
���� 	����, ��� 
�������� �
 ��� 
� ��� ����. � ��������
�, ��	� �����
� ������� ��� � ������  ��������, �	� ��� ��� ���� �
��� 
�������� � ��
�" ���
�, �	� �
 
� �� 	����", ���# «
��
����» �  ��������# ���	�, � ��� ��������� ����� ����� 
������	  � ����� ��
��� � �������, �� ���� ���
�������� ��� ���
�

�� �������",  ������
�", ��
$������, ������ � 
�.	. 1	��� ��� «impressione» ���	�� ��� �� � ������� ����� �  �������� 
���" ���
�

� ���
�" �����. « 1	��� - 
������� �����
�, - � ����� � �����. 7 �
��� ����. � 4�
������, �	� �� ���� � ���	�
���	
�" ������" ��	��
����,  
�� ����-��� ������ �����, 	���
�� �����,  ������ ����������� � ��� �
�����
�# �����	�, ��	� ���	� -  �� ��� 
���� 	
� ����
�…, �����	����� 
�������� 	
�" ���� ��� ��	�, ��� �����

� �-�-����� ������� ���������� 
��
� �
�". � ��������
� ����-� ��'�	� � 
� ��� ������ � ��� 	�����, - �����	�, �#	�, 
���….» 

 (, ��
�
� ��, �����

� � ������ ��	� ����
�" ����" ��� �
������� � ��� 	�� ������"�� � ��� 	�� ��	��
��� 
����� ���
�������� �������, ���
��, ����������� 
����� �������, ������" �
 	�� ���� ������.  *�� ��������
���� 
��	��
���� 
����
���
�� �������� � ��������� 	��� �����
��,  � � ����"-�� �����
�  ��������� ���  �������� 

����
���
��� ����
���. *�� ������
�� �����
� – ��� �������� 
����� ���� � 
���� ���������� ����������� 
�����. �
 �� �� �����
� 
���#	����� �� ���
�: ������� ����, ���� �� ������� 
� ����
� ����, �#	� ������#� 
�����" 
� ������ ��������
�( ���� ��� ���
� ��� ������ �� ���� ����
�� ����),   ��� �� 	��� ������. %� ���	�" 
�#��� ����	�����  
� �� �
� 
�� ����
���� ��� ��������, � � ������� �
����

��� ���������� 	����"  ��������, 
�	� ���� ���", �����" �������
  ����� � �����
�� ���������" ���
�.  � ������ ��������� �������������� ( �
� 
����� ��������� 
����
�� «8�
�9��"»), ��������
� #���, � ������" 
����� 	�������
,  � ��
-�
� �������#� 
������ �", � 
� ������ ���������� �-�  �	�
 
���" �����, � �
 ���	�� �  #���  � ��	����#, ��� ������, 
� ������ 

���" ���
�, �	� �
 ��	�� ���������� ���� ���	� ��� 	���. �������
���� #��� �	��� ��	��
� �������
���� ���� – 



�����
� � �����	
�, 	�"��������
� ����� 
��� 
� ��������� �����.  �
 
���	�� �
��� ��� � ����	
� 
�" ���
�, � 	�� 

��� ��� ��
� ���
�, ��������� ������, �� ��������
���� ��	��
��� ���� �	���#� �����
� �������

��� 
��������
�. 3������
� � 
����� 
�����
� �����  �����" ,����� – «����� 6�	��
�����», ���
�� «.���� � � ���»,  
«6�����» «� !�����», 	����� 
� �����
� 	��� «5�	��� � �����» � 	�.  

1� �����	
�� ��	� � ��� ��������� ��������� �-� �	
� ����, �����

�� � ���
�# ���
�� �#	�", 
� ���-
��	���" ��� ���-�����
, � ���, ���  	�"��������
� ���������� «���� �����», ��������

�# ����  ���
�.  �����
� 
�#��� ��	��� 
� �����, 
� ������ ������, �� �	��� ���� ���� �����
�� ��������. �
 ��	��  ��� ��
-�
, 
�������, �
��	� ��	 150 ���������, �	���� ��� «�������», - ��� ���� �
 ����� �� 	�"��������
� ����������.  � �� 
������ ��� ����������� ���	
��  ���
�, ������ �� ������
��, ���������

����, � ��
�� ��
���,  �� ����� 	���", 
��	� ������� �
� �	��� �����. �
 ��	�� 	����# ������� – ���,  ����#���, ��� 
������
�� ����� ���
�, �
 ����� 
�� ��  ������,  
� �
� 
� ����� �#��� ���������� ��
���

���. �	
� �� �� �� ��� ����� «8 �����», ���	�

�� �  
���	����� ������"����� ��	��
���� – �����-�
� �	
�" �� ����� ��
-�
, ��	�-�� � 
���	
�� ������ � �	�
������ � 
�������" ��
� � �������, ������
� ��	���

�� ���� ����". «����� �� 
��» 
��������� 	����" ����� - ������� 
���� �#������ ���	�-�� 
� ������  ���
���:  ��	� ������ �#	� ���� ���#� ����� 
� �#����. (�� ��
� �
�� «*��� 
����	�"», ������ ������� 
����� 
��, ������� �
�  ������#� ���� �����	
���, �����	
� ������#� ���# �#����. + 
�����
� ����-� ���� ��������� �������. � ������ «6��� �������� � ����» ����
�� ����������� � ����" 
��������" 
������:  	�� 
��� �
� ����� �������
��, ��	� ������ � ���������,  ��	 ���	�"������ �
� 
�� ������", ������ 
����
�����, ����-����� ���� ����������, ������� �����-�� �����. 

 1� ����� ���
� � ��������
� �����
� 
� ����  �������� 
� ��	�
� – �	��� ����	� �
��� 	�� � �������
�

���� 
���������.  %� ��� – ���� ���� �	
�,  �� �������� �
 ����	� ������� – ��� ����.  �
 	��� ������ �	
��	� 
�����
���
�# ��������, �������� ������� ��"����, 
�����

��  �	���. �������� 
��������� «4���, �#���� ���» � 
��� ����� �������� �� � ����#�� �������� �$�����. ��������
���� ����
� �
�����
��  �������  � ��
� ����  
������ ��������
���� ��"�����,  
�����

�� � 
����� �,  ��� �������,  ���#-�� ������
����
�# �������

����. � 
����
���" �� ������
���� ����������   
������� ����������
� �����	�� �	���

�� ��
� ������
��, ��	������#-�� 



�����
�
���� �������
����,   ��	�� 
��
�#-�� ���� ������������ �� ���� �����
.  &��
�� ����, �����
�
� 
	��-���� �� ������
����,  � �����
� – ������ � ����
���� 
����	�

�� ������� ���
������ 
� ������	�" � 
� 
«���
�"»,  � ���������
�" �������
����

�" ���������"  ��� ���
� �� � ��	������#-�" ��� �����
�
����. !�� � 
��������" �����	
�" �����  �
 ���	�� ��, �� ����	� ���������� ��� � ���� ,�  �� �� ���, ������
�, �
 ���� ������� –  
���������

�# �������
����

����, ������� 	��� ������� �-�-�
�� �����	�.  

� �������� �����
� 
� 
�	� ������  ��
�
�� ������ ��������, ���� � 
�� ��������
� ��
������� ����� 
��������
��  � ��������  ���
��, � $����, � �����. � 
�� ����-� ��	�� 
���" ���������, ������� ������
��, �� 
������� « �! !��� ����
��! 4�$��! 4�����
�! � ��	��� ������ 	�������� - «:��
��	� 	� ��
�!».  2�	�������

�� 
��
��� �����
�  ������ ����� 	����� �	�-�� � ������ �������������
�� � ������	��
��� 
�������� ������"���� 
��	��
����, 
������� !���� :������ ��� 
������� ����������
�����. %� ��� – ���� �� �
���� – ��� ��� �������

�" 
����, �������

�" �����, �������

�� ��	�
�� ����. « 6��� 
�, ���	� �����
� ������ 
� �
���� 	�����, ��� ���	��� 
���	�������" �	��, - ������� �
, - � 
� ��������#�� � 
� ���	�����#, �� � ������ ��, �� ��
� ���
���, 
����	� 
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About his role “to be a painter” Carmine found out at the age of five. At that time he studied at the preparatory class in the 

small city called Rocca di Papa, and once the teacher showed to mother his pictures saying : “Your child is gifted“. The 
impression of these words was so strong (Carmine is still proud of it), that the conviction – he will be the painter – ripened 
immediately. He painted much – at school his exhibitions were constantly organized, a bit later he worked in workshops that 
were situated twenty km. away from Rome, where he had done his first works in water- color and tempera. Nevertheless, one 
moment in him, Sicilian, who was born in Palermo and from childhood got used to the sea fresh air, his love to the sea had 
overcome attraction to the art. He entered marine academy and successfully graduated from it, becoming a professional sailor. 
But at the time when he was studying in academy his exhibitions also were contemporary settled, the corridors of the building 
were hanged with his works. Later the life made him to taste different kind of things: he was a waiter, worked as the 
businessman, traveled much inside the country, for all that not leaving constant lessons of art. In Genoa he studied in the 
academy of art, then he became the member of Association of the artists of Genoa, the expositions of his works were managed in 
the different cities of Italy and France. 



In 1994, Carmine suddenly was suggested to represent one big Italian firm in Kazakhstan. he agreed with big pleasure. 
Before he had a chance to be in Uzbekistan and he dreamed to continue the acquaintance with the culture of the East, which was 
almost unknown to him. 

The arrival in Almaty at the beginning disappointed him – the impression of the European city and no exotica. But time 
after time with the immersion in Kazakhstan life and, especially the acquaintance with the artists opened to him absolutely new 
and exciting things. His friends became Tokbolat Toguzbayev and Chingiz Kenzhebayev.”They are real masters - says Carmine, I 
learned many things from them”. And on the whole, in Kazakhstan the level of art is so high, that the West could be jealous of it. 
For him it was a real discovery. The artists helped him to understand and to feel with all the heart the Kazakh traditional culture, 
thanks to them he entered Almaty art milieu and all of them accepted him as a friend and colleague. When the deadline of the 
contract was over, Carmine stayed in Kazakhstan. He found another application of his knowledge and power: the Italian 
language, wonderful knowledge of Russian and English made him useful as the teacher. He has created his own linguistic center 
where he successfully teaches and with the same success manages cultural and educational exchange between the students of 
Italy and Kazakhstan. He has organized some personal exhibitions and in his picturesque works the Kazakhstani theme is seen: 
the nature of Balhash, Narinkol, the unique landscape of Mangishlak, the traditional scenes of nomadic way of life, suburb of 
Almaty. He loves traveling inside the country and from every part of it bringing new works. These Kazakhstan trips for him 
became necessary. “They, - says Carmine, - open absolutely new sides of life, that surprises me again and again”. 

Carmine is a wonderful painter. He has the series of pictures dedicated to the antique subject – matter, that remind similar 
in the creation of Picassos: light certain stroke, the classical harmony of the proportion, elegance and wholeness in the creation 
of the image. But he does not find it as the main aim of his creation. First of all, he is attracted by the inner sincere life that is 
hidden from surface impressions. It exists everywhere and everyone has got his own. Every man, object, plant, or any other life 
situation lives with this inner wholeness, that exists and that is a characteristic of only this event energy and as the hidden inner 
conflicts and as the special 
 type of nature. Searching of this essence is the meaning of his creative work. 



 Painting has become for Carmine (at least now) the most adequate instrument of the realization of his projects. He never 
paints the expositions on the canvas. The pictures appear in his mind immediately (frequently he sees them in dreams) in all their 
wholeness and with the movement of brush and mixture of colors he has only to transfer it on the linen. In his works there is a 
feeling of moment which transfers from its inner impression to the picturesque embodiment, something like “impression”, not 
from the outer impression, but from the inner experience. 
 In the works of Italian period it is more in the sense of harmony, balanced, although in majority from the beginning are 
selected pure local colors and color composition is formed up with the mixture of contrasts, which emphasizes its depth. The form 
is generalized at its maximum, not so detailed, “impression” is built up by the compositional decision and the energy of the brush 
which deals with severely with pliant colors. “Madonna with a child” 1970, “Enzo’s house” 1986, etc. It is very interesting that 
in this period there are mainly landscapes, still life, some generalized images, but in the whole not so many portrait works or 
compositions that deal with the concrete persons and experience. 
  With the arrival in Kazakhstan the artist’s world vision changes. It does not happen at once and sharply. It is most likely 
that in Italy there was the process of the “proving” of his own possibilities, the searching of some necessary themes, just working 
and being occupied with the matter, without which he could not live. In Kazakhstan, where Carmine arrived already in mature 
age, where he had to experience much in private life, where he found friends, his own “ necessity” and creative surrounding, in 
his creative work happens transformation of the thoughts of a man, in all his variety of life collision, conditions, conflicts, 
qualities, etc. Here his “impression” enters in unknown river- and gets new important life meaning. “Here – says Carmine, - I 
forgot about the boredom. I travel a lot. In Mangistau, where we have been with the international group of the artists, we have 
visited sacred places, ancient mosques, we have just sank in its unique nature, because some time before there was the bottom of 
the ocean…, we had to stay some days without the water, but there we could feel the warmness of the human relationship. Indeed, 
in Kazakhstan you go far away for hundred of meters and everything is so different, - nature, people, sky…” 
 And, of course, especially in first years the main theme of his interests as for the European and for artist became the 
variety of cultures, rather, particularity of the West which he has opened for himself. For Kazakhstani artists national subject-
matter in art is an usual thing, and in a some degree it gained the character of a national souvenir. For the Italian Carmine – it 



is a discovery of a  new world and new parameters of human-being. He writes real scenes that he observes: the shearing of a 
sheep, sheep are grazing at the slope of the mountain, people are collecting the harvest in the north of Kazakhstan ( although this 
scene is so alike in all countries of the world ), old woman is milking the cow. But every subject is transferred not by the outer 
signs or alikeness, but by the position of inner perception of another culture, where its own, special tuning-fork of the rhythm and 
the harmony of a human life. In the work “ Kazakh  hospitality” (it has Kazakh name), is depicted yurta, where the dastarhan is 
laid and women are pouring out tea to the guests, and at the threshold appears one more visitor and he enters  yurta with 
pleasure and happiness, as a man, who is at the threshold of a new life, where he will feel comfortable and home everywhere. The 
space of yurta here is more like to the space of the world – huge and freedom, actually the dome of a sky at the flatness of the 
ground. He finds many themes in today’s life, and this is very important for him, because he considers that Kazakhstani artists 
dedicate a little time to the modern Kazakhstan. Literally from the nature are drowned the streets of old Almaty – “Street 
Sadovnikova”, the sketch “Ermek and donkey”, “Sayahat”, “In Talgar”, friends at the balcony of the house “Jadra and Oljaz” 
etc. 
 For the last years in his creative work appeared one more theme, that bounds with the lives of ordinary people, not of top-
models or VIP persons, but those that are really form “the salt of the ground”, the natural power of life. Carmine loves going to 
the market, not only because east exotic exists here. He sees there women, old, sometimes who weigh 150 kilos, that are dressed 
like a “cabbage”, - they are those that Carmine would like to depict. In their eyes he can see the difficulties of life, the fighting to 
survive, the responsibility, and indeed, for their children for whom they are standing here. He sees another beauty, - fat, cellulite, 
these are accumulations of experience of life, he would like to paint them, but they stand against to pose naked. One of the best of 
his works “The 8th of march”, was created in tradition of European modernism – dedicated to one of these women, that is seated  
well-dressed alone and with the bottle of wine and flower, probably gifted by herself. “Why not” is called another canvas – 
elderly couple is gazing the sun in the sunset: old people also have a right to the love or the relationship of “Two swans”, and 
there is nobody else, that is why they feel so free and freely express their love. Carmine has own parameters of the beauty. In the 
work “ The most beautiful” a child is nestling up to his plain mother: for him she is the best, wonderful, because with the age, 



under the circumstances and outer conditions the man is changing, grows for himself the stereotypes in which he believes 
thinking that its true. 
 For the moment of living in Kazakhstan Carmine has not been so frequently in his motherland – here he has always much 
things to do and many events. But there is only one that he is missing- it is the sea. He even organized his personal exhibition, 
putting forward sea landscapes that were written here. The exhibition called “Sea, my love” and the author himself opened it 
being dressed in the costume of sea officer. Kazakhstani marines are very frequently so close to the Kazakhstani landscapes 
written from the nature and as a rule, have horizontal stretch. The compositions that are horizontally stretched have moved away 
line of horizontal that is more expressive, which stresses the infinity of the space, as if it holds you from every part. The mountain 
chain, that is stretched away by horizontal, by Carmine- a sailor suddenly becomes not the barrier and not the “wall”, but 
original space category that only emphasizes its infinity. This way, in empty Kazakh steppes he saw what always attracted him in 
sea, and maybe that is why he became the sailor – majestic space, which makes a man to feel the freedom. 
 In painting Carmine doesn’t need to search for cannons of old masters, although in him absolutely, genetically lives the 
feeling of section, of form, and color. We have such a stereotype, seeing the Italian, we say: “Oh! Pizza! Mandolino! Spaghetti! 
In some cases we can add – “Leonard da Vinci”. The artistic manner of Carmine is more like that is holding somewhere in 
memory postimpressionism and postmodernism of some European artists, for example Toulose Lutrec or Dutch expressionists. 
But, nevertheless in many things- it is his own way, his proper style, own vision of the world. “ It is a terrible thing ,when picture 
is alike to many things, or follows academic ideas,- he tells, - I’m not pretending and not think up, write only what worries me, I 
never do for a sale. Every artist should look without boundaries and investigate everything, what he wants to”. This liberty he 
found for himself in Kazakhstan. Here, after a long time of searching, he found himself. The final understanding came to him, 
that never and no matter what, he will never leave and give up painting and will not leave Kazakhstan, because here the faith in 
own power came to him. 
 All his works are signed by Carmine as “RdP” – Rocca di Papa, with the abbreviation of the place, where he heard about 
the main role of his life. 



 New personal exhibition names “I’m, as I’m”. So, RdP – is a man of the world and artist presents us his views to life, does 
not afraid to look plain, to be misunderstood and not heard, because his creativity is also one of the display of nature, having the 
right to Be Yourself. 
 

Camilla Lee     translated by Gauhar Muratova 
 
 
 
 
 
 
 
 
 
 

�����
� ;�<
<= «����� < �������
» ��� ����
	� �����
 �	<. ����� 	� ���� 9��� �>�
	� 	�"�
	�9 ������<
	� 
�9���
 �< ��
��" �����
� ����� ���>�
	� ;�� ��9�� �;���<
, �?
� ��"9�>�
 ?����� ���>�
 ��������<
 �
���
� 
�;����<�: «6<�	<= ?��=�� ;�� 	���
	�, ���� �>�
�
 �;� @�<� �@���� ����	�»- 	���
 ������
. 3?� �"���>�
 �;�	�� 
����� < @ <
 ?��
>� �"
����, ;
���� ��� � ��, (�����
� A�< �@
�� 	�"<
 ��9��
�  �?��	�) ����� < ������
 	���
 
��
<�< �@ �"� �@��<. �� ������< �;� ������
, �<��< �9�>�
 ������<
	� ���� �;������<
 	� ;��<���
 �@
	��< ���	�. 
���
�
 20  �9���� ���	��<  ������
�	�  �>���� ���9 ;�<�<
	� ��>� 9� ��� �������, �� ������
 ���
	�����
 
����	�. �����" � �������	� 	@
���� �����
 ������"��<= ��=<��� 	���
 ��������� �;����;
���� ?�����. �� !�=<� 
���	������
� �9�>� �@�<� �"	�>�	�" ��9��"	�, �A�<�� ��=<� < ����	�. ,��	���� 9����>���
	� �9�� �@���	� ����� 
�����
 ���>������ ���	<, ����� ���� ��
 ������
� �;��"�<
 �;��� <, ��<
 < ����
	�>� ���	�. 3?� ���	� 	� 



�;������<
 ��< ;��<���<
, >������ 9����>���
	� ��������< @
��< <���< �?����
. 1���
, 	A�<� ��
���
� 
��"��
���� A� �@��< ����
	�9�� 9����� ����	�: �$����, ���
����
 ���	�, ��	��	< �;� �����	�, �<��9 ;
��	< 
� 9� �
 �����>�
 ����. &�
�	� �;��������� ���	������
	� �<�<�<
 ���>������	�, ��� ���	� &�
��� ����� <��� 
3<�����<�<
<= �@ ��< ����	�. (����� �A
� )��
��� ��	��<
	��< 9������	� �������������� ��< ;��<�<�<� �?�	�.  

1994 ���� �����
��� 9����� ������
 (�����
	�9 <�< $����
� 8�������
	� ��
������ ������ ?��
�� �@��	<. 
�� 9��
� �<�	�
 ���<��	<. 3?� �����>� 	�"<
 B�������
 ��<
	� ���>�
� ��� �	<, 9���� ?
�>�
. C�<���� ;�<
 9���9���>�
 
D �>�� �A	�
���<��
 ��9�
���9 ��
��� ����
� ������
. 
. 9�
	�" ���������� ��9 ,����� 9����� ��>� �
	� ������ 9���������
 ��������>�
	� �<��@��< �;�<
	<. 3<��9 

8���9���
 ;�<�<��
 ��9�
���9 ��
��9�
 ��"�
, A�<���� ����� <�����
 �������� �����
�
< 9���9���� �����	�. 
!�9����� !�>������ �A
� D �=>�� ��
������ ���9�� ����� <�����
 ��9�
 	������� ����<. «���� 
�>��  ���� 
����� <���, ��
 ����	�
 �;� 
A��� @"��
	<�». %��<�< 8���9���
	� ;
�� 	A�����< ;�� ��9�� 	���>�
, �<��< 3���� ��< 
9���>� 9���"	�»- 	�"	< �����
�. 3?� ����� < @ <
 @���
 � ���� ���	�. �����
� 9���9��= �A	�
�-����
� 
��"��>�
�
 �<� ��� ����>���9 �A�<������ ��	�, ���� �
�= ����� < ���<
	� 9���������
� �;�������<. 6���� < 
�>�"�
	�� �
� 	��, A�<���� ���<
	� ��� 9����	�	�. )����	�>� ���<�<� ��� ��9��>�

�
 ��"<
 �����
� 
8���9���
	� 9���>� ��� ��"��	�. 8������>�, ����
	���>� ��
 �=��� �@"�< �<�<
<= ��9���
	� �<�<�<
<= ��>� �<� 
��>�
 � ��: ������
 �<�<, ���� �A
� �>�� �
 �<�<
 ���<� �<��< �
� ?����	�9 ���>� ������	<. �� ;�<
<= «!<� 
������>�
» � ��, ;�< ��� ���	� 	A�<� ����	<, (����� �A
� 8���9���
 ���	�
����<
<= �<�<� ������� ���9�� @���
 
�?������	� <��� �����	�. 6���� < ;�<
<= 8���9���
 ��9�����
� ��
��>�
 �<�
� � ���� �;������<
 ;��<�	<: 
3���� , %���
9�� ����>�� �;�<
<�<, 4�=>����� ��
	 �$�����, ,����� ��=�"�
	�>� �?����-�<� <�<�< ��"
���
��
 
�;���� ���
	����. 6���� < ������ ����>�
	� 	� ?
���	�. �
	�>� �;�<
<���� ��=� �;���� ���
	�����
 �����>� 
 ���� ����	<. C�<���� 8���9���
 ��<
	��< ������� ����� < @ <
 ;�� ��=��	� ���	�. «���� ;�<�	<= ���9� ��9����
 
�;������<
 ��=� A���» - 	�"	< �����
�. 

�����
� ���� � ��������� <. �
�= �
������9 ��9����9� ��
��>�
 ������� ���
	����� 	� ���, �	�
 ������� 
 �>���� ���>�
 ���� �@�<���<
 ��=<� 	� 
�9  �������, ����������9 ��������� @"���<�	<�<
, ��"
�
< 9?��	�>� 




A�<��<� �A
� �?�����9�� �;���<�. 3<��9 �� �?� �����	< ;�  �>���� ���>�
	� ��9��� �?���"	�. �
�, �A�<
�
 	�, 
����9� ����>� 9?��� < �< ��
 	@
�� 9���9����	�. �� �����9 ���	� ��� �A
� A��@��<. ,	�����, ���, ;�<�	<�, ��"�< 
��� �����
 �<� <�<� ���< ����� 	� ;�<
<= � �<��� ?9����"��
 ;�<
� >�
� �A
 < �< ��
-	@
���<, ����>� ;��� <�<�< ���. 
4<
� ���
�= �A�< ����� <
<=  �>���� ���9 �?����
�= 
��<�< ��9�����. 
����<
	��� ;
��< �����
� @ <
 ;� �"�
 <��� �����	�= (A�<���) �	�������9 9?���� ����� ����. �� � 9� �
 

����������
� ��
���� �@�<���"	<. 6������� �"	� �<�	�
 ���
	�"	�, (����	� �;�<
��� �@�<
	� �;��	<) 
��<��< 
A��� 
9��9������
 �����, ������
 �@"<
	�� �����
�>� �"
��	��� >�
� 9���	�. �
�= �?�������
�
 �������	< ��>���� 
�;���<� �A
� A��A����< 
A���
<, < �< A���<
 ����<
	����<� ���
	�>� «impressione» ->� �"
��	���	�. �;���� 
���
	�����
	� �	�� �"�
�= ����= �?=>��>�
� ��"��"��
 �?����� �����, $�����$����9 �?�>�	� ����<
	�� ��= 
9?��  ���	�.  

(�����	�>� ���<
	� ����>�
 ���
	����� @"���<�	<, �<���	��>�, ���� ��>�� ����, �@��<� ���������� 
��
������ 9?���>�
. )���� ��
�9��, � 9�
	�" �;� ������<�, «impressione» ������������9  � <�<��
 �A
� 
9��9���� 9����, �������	� ��=<� ��>����
 ���� ���
�	<. («6A�� ?���>�
 4�	�

�», 1970, «0
�� @"<» 1986 � �A
� 
�.�.) 3<� 9���>� �?� ����=	� �;�<
��� ����>�� �;�<
<�<, 
��#�����, ��"
����	< ������ �;� ��9���>�
 ���
, �<��9 
����<�< �	��	����
 ��"��
���� ��������< �?�������,  �������������� �;� ����. 
6���� <
<= 8���9���
>� ����< A���	< 9����	��>� 	���
 �;�9�����
 ;������ �����	�. �� �<�	�
 ;������	< �<��� 

��9�� 9���� ���	�. (�����	� ;� �@��<
	<����<
<= «���������» ������< �@�<� ������
, �� 9�����< ��9������ 
<�	�
��", <���
  ?>��	�
��" �?�� ����"��
. 8���9���
>� �����	�
��
 ��9���
	� �����
 �����
� ;�<�<
	� �<��� 
��>	�"��� ���	�: ��=� 	�������
 ��
����, «9�����<�<
» �A
�  �>���� ���9 ����
� �����. �
�= 
 �>���� ���>�
	�>� ;����<����, ;�<�<
	��< 9�" ���9���, �@�<
<���� <�<���� �	����� ��"�� �"��
�>� ��������	<. 
���
�� 9���9��= ?��
->�"�� ��= 	�����- A���<
<= ������ ����
� 9? �����
� �@��<
�, �"
��� 9�� �>�
 ����>�� 
9?���������
 �������-���	���" �<��<
� @���
 �;���< ��	<. B
���� 	���
 �"	�= ? �����
� ����<�<
 ���<�<�, 
����	<�<�<
 ��� 9����������	�. �� ;�< �@"��
 A��
	�� ��
 ��9�������	� ��=	�� ���	�. *A� ��� ��9���� �
�= 
«impressione»-< ���< 	A��@� ����� �<�<� �A
� ��=� ;�<��<� ��>�
�>� �� ����	�. 3?� ���	� ��
 ���<��	< ?������. �;� 



�������� ������9�  �>�� �?����
. 4�=>�����	�>� 2���9�����9 ����� <��� ������
 ���>�
 ���<�	� A���� 
��������, ���� ���	� ����
>�
 �� <������ ���	�9, ����>���
� ��=>��	��, ����	� �?� ���	� �?��� ���>�
 	���	<..., 
�<�
� � �@
 ����� 9��>�
 �@
<�<� 	� ���	�, ��� ��9���� �	��	��	�= �<�-�<�<
� 	���
 ��"<�<�< ���� � �<�<
	<. 8���9 
���<
	� �@�  �9���� �@���=<� ���	� �A�< ���9� � - ����>���, �	��	���, �<��< �;�<�	<� ����
 	�...» – 	�"	< 
�����
�. 

C��
� ��>� 9� ���	���  ����	<� ����� <
< D �>�� ��<
<= ��=� �?�����, �A	�
���<
<= ;��� ��<�< 9���9���	�. 
8���9���
	�9 ����� <��� @ <
 ?����9 ��9����9� 9���� ����� @"��
 <��< 
A���. (�����
	�9 �����
� @ <
 ��=� 
A���
<= �A
� �	����� �?�����
�= ��=� ��9����
�= � ����� ���	�. ���� ;
��<
<= ;���=	��<
� @���
 ����<�<� 
��	��	�. �� ;�< �;���
 �?������9 �;�<
<����	< ��"
������ 9? ���: 9�" 9��9�, ��� ����<
	� ��"���� �@���
 
9�"���, ����@��<� 8���9���
	� �	��	�� ��<��<� ��
��	� (�<��9 �?� �;�<
<� A���	��< �����9 ��	��	<�<
� ?9���), A��" 
���� ����� ���� �A
� �.�. C� �#����� 
��<��< �A���� ����9� ��"
����<
<= ?9�����9���� ����, ;�<=	<� ���� � 
�A
��< �A
� �	����� ;�<�<
<= @"���<�< ��� �������, ���9� �A	�
����< 9����	���. 6���� <
<=  �>��������
	� 
�#������ ��� ��"
���
<� 9�
� 9�"��"	�, ��
���
 �<��� ���� A�	�
�
<, �@��< ���<�	��	<, �@��< �"���	�, �@��< 
	@
����
��	� �<�	<��	<. 6���� < 9���-����<��
 �	��	��	� ;� �����
�����
	� ����"	�, �
	� ����� <
<= 
��9��������
, �A�<�����<
 �;���� ����	�. �����
� ��"
���
��
 �	��	��	�= ;�<�<
, ;�<
<= ����>� 	���
 �;�9�����
, 
�;=<�-�@"<
 � �� ����	<. 8���9 9�
�9��"����>�
 ���������
 (9���9 � ����� «8�
�9��"») ���
	���
	� ��<� @" 
< <
	� ��"��>�
 	�������
, �9���9�
 @" ���<
<= 9�
�9���>�  �" 9?"�� ����>�
 �A�<, �����	���9�� ����� @"�� 
�<�<� ���� ���9�
 ��>� �<� 9�
�9 ��"
���
��
. �� ;�� 9��
� �� ���<����
  ��=� ;�<� �����	���>�
 ���� ����	<, 
9�" ����� ����� 	� ;� @"<
	�" ���<
�	<. ��<� @" ��=<��<�< A��� ��=<��<�< <������� @���
 �A
� ��=, ����
	�  �=���9 
����
� ��� ���9��  ���<� �;�<
�	<. 8���9���
	�9 ����� <��� �@�<
�< �?����-�<� <�<��� �;� �;=<� �;�� �����"	<. 
4�
< �@�<
�< ;�<��� ��"��
���� ��9������� 9���9����	�, �� ��
 @ <
 ;�� ��=��	�- 	�"	<. .��< ,�����	�>� 
«6�	��
���� �; ��<», «.���� �A
� ����», «6�����», «!��>��	�», @"	� �����
	�>� 	����� «5�	��� ��
 ����� �A
� 
�.�. �;���� ���
	����� 
�����	�
 9?"�� 9�">�
	�". 



,9��>� ���	��� �����
�
< ���-��	��	�� 
����� ���-��"<������� ����  �
�"� 9�����"�� �	��	��	�= ;�<�<��
 
��"��
���� ��9������� 9���9���� �����	�. 6���� <�� �?��
>�	�" ��� <�< �?�>���� >�
� 	A�<������" 9�����"�� 
�=��� �	��	��	�= ����<
<
 ���	�� ?
�"	�. �����
� ����� �����>�
	� ?
���	�, �
� �
	�>�  �>�� ���������� >�
� 
9���9�����"	�. �
� ���� � A"��	��, ��"	� 150 �����9��, 9����-9���� ��<
��
  �
�"� ��"
���� 9���9����	�. 
����	�= ��
���
�
 �@"��
 �<� <�<��<= ���9����<
 ������ �@���
 9�����"�� ��
	�
< �;��	<. 3������� � -
����=�  ������� ���
 	��, �@

<= ����>�
�, 9�9�>�
 ���>�
� 9�����" ��9 ���9��
 ��������� �@
 �� <� �@���
 
�=��� �	��	���
 ��������<�< ����	<. 6���� <
<= ��"
����<�< �����
< 	� ������ �	<. 6�
	�"-�9 �?����9�� ���9� 
��>�
�
 	� 9����	�"	�, ����	�= ��"�� 	�
��<, ����#���, ;�<�	�
 ��>�
 �A�<�����<
 ��"
����<�< ����	<, ;�<
< �� ���" 
���� (����=�  ���������� �����) ���<���"	<. 6���� <
<= ���� � �;���� ���
	�����
�= �<�< «8 
�����», �� 
��������9 ��	��
 	A��@�<
	� ����
>�
, �
	� A	��< �;"��� ����
 A"�� ����	�
 ���>�� ����= �"	� ����, 9���
	� �<� 
�;�����  ���� �A
� ;�<
� ��"��>�
 �<� ��� �@�. 4?
	� < �< ��
-�@"���<�<
, ���>��	�9��>� �<
��-���>�
���
 � �� 
�;�����	<. ,� �����< «3A�< �@��<
» ���
	���
	� 9����">�
 ��< 9���� ����� ���� ���9�
 �@
�� �@"�<
<� 9���>� 9���� 
����>�
 �A� ��"
���
��
. ����
	� 	� 9����">�
 �	��	��	� �<�-�<�<
 ?
���>�, �@#�� 9?9� ��� ���� ��? ,	�� �A
< ��
 
��
�
�
 ���9� �;��� �;�<
��"�<
 �
�= ���<�< 
��� ������9�? %����� «.�< �99�» ���
	���, ���� ���>��, �"
�����
	� 
� �<� ��9, ��
	�9��
 	� ���� ;� ���������
 � �9, ���<
 �;�����	<. �����
�
<= �?����99� 	���
 �;�9����� ;��� �. 
«C���	��< �= �?��» ���
	���
	� �;�<��<� �
���
�= ������
� ��<��
� ��>��>�
 �A�� @ <
 �= �?�� �	�� �
���, A��
� 
����", ��� ���"��
 ��"�
 ����9� ��>	�"	�= A���<
�
 �	����� ;�����	<, �>�
 ��
�	< 	�...  3<� �?� ���
	����	�
 
����� <
<= @"��
 <��< 
A������	�
 �?����9�� ���� �<���
<
 �;���<�. 

8���9���
>� ������< �����
� ���
�
� ����� ������
 ���	�, �?
	� �?��� ������<� �A
� 9���9�� �9�>����>� 
����. 3<��9 ��
	� 	� 9���� ����>�� ��>�
���
 �<� 
A����< ���, �� – ��=<�. �� �<��< ��� ���	� ��=<� �;�<
<�<
 
��"
�����
 ���
	�����
�
 ��
�9���>�
 ��
�"� �;����<
 ;��<�	<. �;��� «!�=<�, ��
<= ����������» 	�� ����	�. 
,���� �;���
< ��=<� �$����< ��<�<
	� � ��. ����9���
	�9 ����
����� �;�<
��� 8���9���

�= ����>�� �;�<
<�<
 
��"
������ ��9�
, 
�����	�
 ����	�, �;������< ?
���	�. �;�����<
�
 ����
>�
 ���������� ������	�, ������>� 
�;����� ����9����, ��=<��<����<  ���<�	<� A��� �;�<
�	<. �;����<
�
 ������� ���9�
 �����  �
���,  ���<� 



�;����� �����
�-��=<� < �A
� ����
��� @ <
 ��	���< (���9����) 
����� «9����>�» ����, ;�<=	<� ��=<��<����< 
 ���<�	<� ���������� ����� ��
���	�. (�, �� 9���9��= ����� ��= 	�����
�
 �<����  ���<�	<��< �;�	<, ��=<��� 	���
 
9���>� ���>� 	� ���>�
 ?9���  ���<�	<�< �	<, �� �	��>� ���<
	<� ���<�<
 ����	<, �@��<
 ��
	�9��
 	� ��=<� < ���>�
	� 
9���>�
 �����.  

�����
� ���
	�����
�
 �?��
>�  �������	<= ��
�
�
 <�	��	��	<
 9����< ��9, �<��9 �� ��
�������9 ���� ��
 
����
 �>�� �A
� �< <
	<, �@��< ���	���<���� ����	�. 3<� ������
	�9�� ���	���<���� �<�	�
 �������>� «�, �����! 
4�
	���
�! 4�����
�!- 	���
 �;�	�� �@��	<. ��" ���	��< >�
� –«:��
��	� 	� ��
�!» 	�"�<�. �����
�
<= �;����	<� 
�A
��< ��"�<� ��������9 ����� <���	<= �������������
��� �A
� ������	��
���<
�, 
��<� ����������
�����<
� 
?9��"	�, ������ !���� :������>�. 3<��9 �
�= ;� ����, ;�<
	<� ����<, ;� 9����	�� �?������ ���. «6���� ���9� 
���������� 9���� ?9���� 
����� ���	������9 �">� ��" �����, �	�
 ����
 
A��� ��9. 4�
 ����
	���9�� 
?
����"��
 �A
� �"	�
  �>����"��
, ��
< 9���9���>�
, ���>�
	��>�
 
A������	< >�
� ����"��
, ���� ��
 @ <
 
��9��� ����. C��<� ����� < ;�<
� ?
�>�
, 9���� 
A������<
  ������<� ���<
 �������< �����»– 	�"	< �����
�. 4?
	�" 
�" ���<
	<�< �����
�	� 8���9���
	� ��
>�
 �	<. B�� ?��9 <�	�
<����<
<= ��9���
	� ;�<
� ������<
< ��� ���	� 
���9�
	�" ���	�. ��: «8�
	�" ��>	�" �������
 � 9� �
 �;����;
��	< �������"��
 �A
� 8���9���
 ��<
�
 
�����"�<
, �����< 	A� ��� ��	�, ��� ���	� ;� �@ <�� 	���
 ��
<�<� ��
	�»- 	�"	<. 

�����
� �����9 �?�������
 «R.d.P» ��=������
-Rocca di Papa, ;�<
<= ���� �9 ��>	���
  � ��
 ���	<= 
�����
 ����<��"	<. 

6���� <
<= ���� �;����< «4�
<= ����� ���» 	�� �����	�. «R.d.P» - A��� �	��� �A
� ����� < ;�<
<= ;�<��� 	���
 
�;�9�����
 �;������� 9����
��"	� �A
� 9���9��"	�, �����< �
�=  �>���� ���>� ����������
	�" ����>� 9?9� 
��� ����>����= �<� �;�<
<�<. 
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